
ILLUSTRATING FOR MIDDLE 
GRADE, CHAPTER BOOKS, & EARLY 
READERS: WHAT YOU NEED TO KNOW
PETER BROWN – AUTHOR/
ILLUSTRATOR
PRISCILLA BURRIS – AUTHOR/ 
ILLUSTRATOR
DAVE CAPLAN – CREATIVE 
DIRECTOR/ 
VP, LITTLE, BROWN BOOKS FOR 
YOUNG READERS
LAURENT LINN – ART DIRECTOR,  
SIMON & SCHUSTER BOOKS FOR 
YOUNG READERS (MODERATOR)
Creating art for older readers is  
quite different from illustrating 
picture books. The differences lie 
in the relationship of text to art, 
the decision of which moments to 
visually bring to life, and the more 
advanced story themes found in 
middle grade novels, chapter books, 
and early readers. In this session 
we’ll explore how professional 
illustrators and art directors view 
these differences and discuss ways 
you can approach this ever-growing 
field of illustration. 

BEST PRACTICES: FROM 
ASSIGNMENT TO BOUND BOOK
FLOYD COOPER – AUTHOR/
ILLUSTRATOR
MARTHA RAGO – CREATIVE 
DIRECTOR, RANDOM HOUSE 
CHILDREN’S BOOKS
ANNIE WON – ILLUSTRATOR
Creative Director Martha Rago 
and illustrators Floyd Cooper and 
Annie Won will address the art 
director-illustrator relationship 
and the different ways to approach 
the publishing process. They will 
explore every step in the making of a 
picture book, from signing the initial 
contract to signing the finished 
book. Regardless of your publishing 
experience, you will learn the best 
ways to make the collaboration 
smoother and more productive 
for you and your partners in 
publishing. The session will end with 
an extensive Q&A. Pre-submitted 
questions welcome, due January 15, 
to sarahbaker@scbwi.org.

THE MAGIC OF VOICE: HOW TO FIND  
AND DEVELOP A UNIQUE SOUND IN  
YOUR WRITING
SARAH DAVIES – AGENT/FOUNDER, 
GREENHOUSE LITERARY AGENCY
Agents and editors always say they 
are looking for “voice.” But what 
does that mean for writers and 
how do you achieve this elusive 
goal? With inspiring ideas, practical 
suggestions, discussion of writing 
examples, and Q&A, Sarah will draw 
on her several decades in the book 
business to demonstrate how you 
can develop your voice skills and 
discover yourself in your writing. 
Attendees should bring a writing 
sample (no more than half a page, 
either your own work or from a 
published book) which you think 
demonstrates voice. The session will 
also include a writing exercise, so a 
notepad or laptop are essential.

PICTURE BOOK WRITING  
(AND REWRITING!) FOR AUTHORS  
AND ILLUSTRATORS
KAIT FELDMANN – ASSOCIATE 
EDITOR, ARTHUR A. LEVINE BOOKS/
SCHOLASTIC
In this deep-dive session, we’ll 
discuss a range of picture book 
elements, including different types 
of story arcs, “show, don’t tell,” 
pacing, pagination, revision, and 
more! Please bring, if possible: two 
single-sided hard copies of a WIP, 
ten pages of blank 8.5 x 11 paper, 
scissors, glue stick or tape, and your 
favorite picture book.

THE PICTURE BOOK: IT’S NOT 
WRITING. IT’S NOT ILLUSTRATING. 
IT’S RIVETING EMOTIONAL THEATER!
MARLA FRAZEE – AUTHOR/
ILLUSTRATOR
ALLYN JOHNSON – VP AND  
PUBLISHER, BEACH LANE BOOKS/
SIMON & SCHUSTER
RUBIN PFEFFER – AGENT/FOUNDER, 
RUBIN PFEFFER CONTENT
This session, designed to 
accommodate a large group, is 
taught by a multi-disciplinary team 
of picture book experts. The best 
picture books go straight into the 
hearts of everyone who experiences 
their unique combination of words, 
pictures, a reading-aloud voice, 
and a time-out-of-time storytelling 

connection between the reader and 
the children who are listening. What 
gives picture books that power? 
How can we aspire to it always? 
And why would we want to? Marla 
Frazee, Rubin Pfeffer, and Allyn 
Johnston will delve deep into the 
mysteries of this incredible art form 
in a practical, invigorating, and 
inspiring intensive.

WRITING THE COMPLEX & SHIFTING 
EMOTIONS OF CHARACTERS IN YA 
FICTION
JESSICA DANDINO GARRISON —  
SENIOR EDITOR, DIAL BOOKS FOR 
YOUNG READERS
In this deep dive into creating 
characters that come alive on the 
page, we’ll look at how to conjure 
emotion in a finite moment and 
also develop it across an entire 
novel. Students can look forward 
to a no-prep-necessary exercise 
and, time permitting, an exercise in 
which they apply their discoveries 
to a scene in their own work-in-
progress. 

FINDING AN AGENT: THE PROCESS  
FROM A-Z
SUSAN HAWK – AGENT, UPSTART 
CROW LITERARY AGENCY
This workshop will cover all aspects 
of the search for an agent, including 
researching and creating a list of 
agents to query, writing a strong 
query letter, what to do when you 
have an offer of rep, how to know 
when you’re ready to query, and 
more. Please bring your query letter 
and we’ll review together.

PLOT: THE STORY’S ROADMAP
VARIAN JOHNSON – AUTHOR
If your story were a car, with 
characters trying to get from A to 
B, then plot is the roadmap showing 
them how to get there. In this deep-
dive intensive, we’re going to talk 
about that roadmap—how to plot 
a story to create the right balance 
of mystery and truth, conflict and 
resolution, tension and relief. We’ll 
also talk about ways to structure 
your work to make the most impact 
on readers. This class is best suited 
for those with a completed first 
draft, but is also helpful for those 
looking to jumpstart a new project. 

PLEASE NOTE: YOU ARE INVITED TO SUBMIT A QUERY TO A MAXIMUM OF TWO EDITORS OR AGENTS 
WHOSE INTENSIVE BREAKOUTS YOU HAVE ATTENDED. PLEASE BE SURE TO TARGET YOUR SUBMISSIONS 
CAREFULLY ACCORDING TO THE GUIDELINES GIVEN TO YOU BY THE SESSION LEADERS. WE ENCOURAGE 
YOU TO USE AT LEAST ONE OF YOUR BREAKOUT  CHOICES FOR THE RARE HANDS-ON OPPORTUNITY TO 

WORK WITH OUR MASTER STORYTELLERS.

SATURDAY, FEBRUARY 9 | 9:45AM – 12:15PM
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FINDING THE RIGHT HOME FOR 
YOUR MANUSCRIPT OR SO, YOU’VE 
WRITTEN A FABULOUS BOOK. NOW 
WHAT? 
JENNIFER LAUGHRAN – AGENT, 
ANDREA BROWN LITERARY AGENCY 
A frank, down-to-earth 
conversation about how to build a 
career from a manuscript, including 
the submission process, vetting 
agents, career strategies, contract 
considerations, and more. Come 
armed with questions! 

CRAFTING YOUR NOVEL’S 
NARRATIVE: THE BASICS OF 
STRUCTURE, VOICE, CHARACTER, 
AND PLOT 
ALVINA LING – VP AND EDITOR-IN-
CHIEF, LITTLE, BROWN BOOKS FOR 
YOUNG READERS
Whether you’re just starting out 
or are in the revision stage of your 
novel, this intensive will give an 
overview of the four basic elements 
of your narrative. The workshop 
also aims to help you work through 
and brainstorm any specific issues 
you’re having with your novel’s 
narrative. Bring an issue you’re 
having in your work-in-progress 
that deals with either structure, 
voice, character, or plot to discuss 
and talk through with the group. 
Optional: Read Where the Mountain 
Meets the Moon, Starry River of the 
Sky, and When the Sea Turned to 
Silver by Grace Lin.

FIERCE FIRST CHAPTERS
WENDY LOGGIA – SENIOR EXECUTIVE 
EDITOR, DELACORTE/RANDOM HOUSE
Everyone knows the first chapter 
is key: it’s what hooks your reader 
and makes an editor take notice. But 
not every successful book starts 
with the best first page ever—and 
that’s okay! This intensive will help 
assuage those first chapter fears 
and encourage you to open your 
mind; strengthen your writing 
chops; make judicious choices with 
character, craft, and conflict; and 
set the tone for your story. We’ll 
discuss some real-life first MG and 
YA chapters that hit it out of the 
park, as well as those that are more 
of a slow burn, and attendees will 
be encouraged to work on and share 
their own. Bring the first chapter 
of one or two works-in-progress—
there will be in-class sharing, 
discussion, and time for Q&A.  
And there will be snacks!

WE’RE NOT IN KANSAS ANYMORE: 
BRINGING YOUR SCI-FI & FANTASY 
WORLDS INTO TECHNICOLOR
SARAH MCCABE – ASSOCIATE 
EDITOR, SIMON PULSE/SIMON & 
SCHUSTER
Great worldbuilding can help bring 
any genre book from black-and-
white to vivid color. But creating 
a world from the ground up can 
be daunting. Using real-world 
examples, we’ll discuss important 
worldbuilding rules as well as tools 
you can use to bring your world to 
life. We’ll also examine ways you 
can allow other elements of your 
story to inform your world. Come 
prepared with 3-4 pages of your 
science fiction or fantasy work that 
showcases worldbuilding or bring a 
1-2-page overview of a world you’ve 
created. 

CHARACTER CREATION & 
DEVELOPMENT
WESLIE TURNER – ASSOCIATE 
EDITOR, IMPRINT/MACMILLAN
This breakout is novel-oriented 
and will use techniques from 
role-playing games and communal 
storytelling to help attendees 
create and develop compelling 
characters. Both beginners and 
experienced writers can benefit 
from this hands-on interactive craft 
session. Attendees should bring a 
paragraph describing a character 
you want to work on.
 
FOUR MINUTES OF FAME:  
PITCH YOUR STORY TO AGENTS 
LINDA CAMACHO & WENDI GU
LINDA CAMACHO – AGENT, GALLT & 
ZACKER LITERARY AGENCY
WENDI GU – AGENT, JANKLOW & 
NESBIT ASSOCIATES
Come hone your querying skills 
in a live demonstration. In this 
interactive session, authors will 
have two minutes to pitch their 
stories to Linda and Wendi—this 
can be a verbal “elevator” pitch, 
a reading of a query letter, or a 
reading of your story’s first page. 
It’s up to you. Linda and Wendi will 
then have one minute each to let 
you know how they’d respond if your 
pitch showed up in their submission 
file.

PICTURE BOOK 101
JANE YOLEN – AUTHOR
HEIDI E.Y. STEMPLE – AUTHOR
You need to know the rules to break 
the rules. So, what is a picture book? 
How do you make yours fit in and 
stand out? Authors and mother/
daughter team Jane Yolen and Heidi 
EY Stemple bring you back to the 
basics to refresh your skills and talk 
about how to take that ordinary 
manuscript and elevate it to the 
book you know it can be.
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HOW NOVEL! WRITING & REVISING  
YOUR NOVEL
SARAH BARLEY - EDITORIAL 
DIRECTOR, FLATIRON BOOKS 
ANDREW ELIOPULOS - EXECUTIVE 
EDITOR, HARPERCOLLINS
Sarah Barley and Andrew Eliopulos 
will lead this larger group breakout 
session covering all of the essential 
building blocks you need to 
complete a first draft—or a sixth 
revision—of your novel. From finding 
the right voice to bringing your 
protagonist to vivid life to making 
sure the stakes keep readers 
turning pages, this session offers 
an overview of the essentials and 
includes guided exercises to get 
you on your way to a stronger book. 
Please bring a draft of your work-
in-progress, as well as a short (less 
than one page) synopsis.

FOUR MINUTES OF FAME: PITCH 
YOUR STORY TO AGENTS LINDA 
CAMACHO & WENDI GU
LINDA CAMACHO – AGENT, GALLT & 
ZACKER LITERARY AGENCY
WENDI GU – AGENT, JANKLOW & 
NESBIT ASSOCIATES
Come hone your querying skills 
in a live demonstration. In this 
interactive session, authors will 
have two minutes to pitch their 
stories to Linda and Wendi—this 
can be a verbal “elevator” pitch, 
a reading of a query letter, or a 
reading of your story’s first page. 
It’s up to you. Linda and Wendi will 
then have one minute each to let 
you know how they’d respond if your 
pitch showed up in their submission 
file.

TACKLING REVISION
KATE EGAN – EDITOR, KCP LOFT/KIDS 
CAN PRESS
You did it! You wrote a whole 
manuscript! Now what? Before 
anything else, it’s time to revise. 
This deep-dive session will help you 
through the new beginning that 
comes after writing “The End.” You’ll 
discover strategies for looking at 
your familiar work with new eyes 
and working through questions 
large and small to make your story 
sharper, deeper, and more resonant. 
By the end of the session, you’ll have 
a roadmap for revision, and you’ll 
know how to distinguish helpful 
from unhelpful feedback. Bring the 
first draft of your novel and get 
ready to roll up your sleeves!

THE VISUAL HEART OF A STORY:  
THE BALANCING ACT OF 
ILLUSTRATING BOOK COVERS
GILBERT FORD – AUTHOR/
ILLUSTRATOR
KELLY MURPHY – AUTHOR/
ILLUSTRATOR
LAURENT LINN – ART DIRECTOR, 
SIMON & SCHUSTER BOOKS FOR 
YOUNG READERS (MODERATOR)
A book’s cover carries a lot of 
weight. It must appeal to readers 
and buyers, children and adults, 
you and the publisher—all while 
bringing the essence of the story 
to life in one image. The cover is 
both the promise and the identity of 
the story, and it must help sell the 
book. In this advanced professional 
intensive, two of the industry’s top 
cover illustrators, along with an art 
director who has designed hundreds 
of book covers, will dive deep into 
the process of creating successful 
cover illustration. Participants 
should bring sketching materials for 
in-session exercises. 

SETTING AS CHARACTER: CREATING 
EFFECTIVE, EVOCATIVE SETTINGS 
SUSAN HAWK – AGENT, UPSTART 
CROW LITERARY AGENCY
Strong settings are more than a 
good description—the best create 
a mental picture so sharp that we 
remember them long after the 
details of plot or character have 
disappeared. To create a truly 
immersive book, evocative settings 
and effective worldbuilding are 
key. In this deep-dive session, you’ll 
learn how to tackle creating your 
own settings as thoroughly as you 
create character. Bring the first 
chapters of your book or a section 
that’s proving to be particularly 
tough (in terms of setting), and we’ll 
workshop together.

WRITING FOR YOUNG READERS: 
CHAPTER BOOKS AND YOUNG 
MIDDLE GRADE NOVELS 
ALYSON HELLER – SENIOR EDITOR, 
ALADDIN/SIMON & SCHUSTER 
TRICIA LIN – ASSISTANT EDITOR, 
ALADDIN/SIMON & SCHUSTER
In this intensive, we will take a deep 
dive into the world of young middle 
grade and chapter books. We will 
learn the nuances and differences 
in both categories as well as tips and 
tricks to solidify your character and 
voice. We will also give participants 
a chance to tackle their works-in-
progress with the rest of the class. 
Please bring a work-in-progress 
along with one specific area that 

you would like to tackle (plot point, 
character growth, questions about 
whether your manuscript is a 
chapter book vs. young middle grade 
voice, etc.), and prepare to dive right 
in!

WRITING FOR ILLUSTRATORS, 
FOCUSING ON BOOKS FOR THE VERY 
YOUNG
KEVIN LEWIS – AUTHOR/
ILLUSTRATOR AND AGENT, ERIN 
MURPHY LITERARY AGENCY
A two-part, deep-dive workshop 
that starts with general advice for 
author/illustrators trying to make 
a name in the industry, followed by 
insights into creating everything 
from picture books for the very 
young to early illustrated chapter 
books for emerging readers. 
Attendees should bring sketch 
books/sketch pads: we will be 
creating!

SCHOOL US: HOW TO GET YOUR 
BOOKS NOTICED BY TEACHERS 
CORNELIUS MINOR — EDUCATOR, 
TEACHER’S COLLEGE READING AND 
WRITING PROJECT
JULIA E. TORRES — LIBRARIAN, 
DENVER PUBLIC SCHOOLS
This session focuses on forging 
connections with teachers and 
school librarians in order to better 
and more consistently integrate 
newly published books into curricula 
and libraries. Participants will 
identify and evaluate avenues for 
promoting their work as well as ways 
to reach both target audiences 
and those outside commonly 
known areas for marketing and 
publishing. Participants will also 
review the different ways schools 
and school districts make decisions 
about which texts to acquire, as well 
as what implementation by school 
librarians and teachers looks like. 
This is a rare opportunity to work 
directly with current practitioners 
and veteran teachers to get your 
book noticed, read, and taught in 
schools and libraries.

 

SATURDAY, FEBRUARY 9 | 1:45PM – 4:15PM
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HOW TO WRITE NARRATIVE 
NONFICTION WITH ALL THE PASSION, 
GUTS, AND DRAMA OF FICTION. 
ELIZABETH PARTRIDGE – AUTHOR
From picture book biographies to 
complex young adult nonfiction, 
it’s all about voice and finding the 
narrative arc. In this deep-dive 
session, you’ll discover how to 
apply the rules of fiction to your 
nonfiction story. Please bring an 
idea you’ve been mulling over, 
a paper printout of two scenes, 
or a printout of a picture book 
manuscript.

WRITING BEYOND OUR OWN 
EXPERIENCES: HOW TO REPRESENT 
RESPONSIBLY
MEKISHA TELFER – ASSOCIATE 
EDITOR, ROARING BROOK PRESS/
MACMILLAN
Designed for all writers, 
this workshop will discuss 
ways to create nuanced and 
authentic characters in a market 
hungry for underrepresented 
voices. Through concrete examples 
and craft-focused exercises, 
we’ll examine the dos and don’ts 
of responsible representation. 
Attendees should come prepared 
to write with specific characters in 
mind.

CREATING A DISTINCTIVE MIDDLE 
GRADE VOICE
SUSAN VAN METRE – EXECUTIVE 
EDITORIAL DIRECTOR, WALKER 
BOOKS/CANDLEWICK PRESS
In this deep-dive breakout session 
we’ll explore character and point 
of view as we look at examples of 
great voice in middle grade fiction. 
The session will include short in-
class readings from Philip Pullman, 
Joan Aiken, Katherine Paterson, 
Christopher Paul Curtis, Grace Lin, 
Hilary McKay, and more. Please bring 
the first few pages of your work-in-
progress to share as well as a laptop 
or paper and pencil for in-class 
writing exercises. 

PICTURE BOOK 101
JANE YOLEN – AUTHOR
HEIDI E.Y. STEMPLE – AUTHOR
You need to know the rules to break 
the rules. So, what is a picture book? 
How do you make yours fit in and 
stand out? Authors and mother/
daughter team Jane Yolen and Heidi 
E.Y. Stemple bring you back to the 
basics to refresh your skills and talk 
about how to take that ordinary 
manuscript and elevate it to the 
book you know it can be. 

DEVELOP YOUR INNER ART 
DIRECTOR: ANALYZING YOUR 
PORTFOLIO TO ADVANCE YOUR 
CAREER
CECILIA YUNG – EXECUTIVE ART 
DIRECTOR, PENGUIN BOOKS FOR 
YOUNG READERS
Art director Cecilia Yung will share 
what she looks for in an illustrator’s 
work and why. In this session, you 
will get tips on how to evaluate 
your illustrations objectively and 
understand how to identify samples 
that best represent your potential. 
Whether you are embarking or 
expanding on a publishing career 
or are looking to change course, 
you will have the opportunity 
to assess your strengths, fine-
tune your goals, and develop a 
strategy to take your work and 
your career to the next level. This 
session is interactive, so you must 
have your portfolio with 12 to 15 
samples to participate. Optional: 
Send a screenshot of the image 
on the homepage of your website 
to sarahbaker@scbwi.org by 
January 15. 

WRITING THE COMPLEX AND 
SHIFTING EMOTIONS OF 
CHARACTERS IN YA FICTION
JESSICA DANDINO GARRISON —  
SENIOR EDITOR, DIAL BOOKS FOR  
YOUNG READERS
In this deep dive into creating 
characters that come alive on the 
page, we’ll look at how to conjure 
emotion in a finite moment and 
also develop it across an entire 
novel. Students can look forward 
to a no-prep-necessary exercise 
and, time permitting, an exercise in 
which they apply their discoveries 
to a scene in their own work-in-
progress. 

CREATING A BOOK SERIES
MATT RINGLER – EXECUTIVE EDITOR, 
SCHOLASTIC
In this intensive breakout, we will 
take a deep dive into what makes 
a successful series, with a focus 
on strong characters, plot, and 
worldbuilding. What we learn will 
apply to series ranging from chapter 
books and middle grade to YA. Bring 
along your premise for a series you’d 
like to create and we will analyze its 
merits and offer helpful input.
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WRITING THE VERSE NOVEL 
ELIZABETH ACEVEDO – AUTHOR
This intensive breakout session 
will focus on both generating and 
revising a current work or project 
idea. We will dive deep into the 
creative process of crafting voice, 
creating poetic hinges, and honing 
the ear to find the lyricism that is 
singular to each writer’s project.  

CONQUERING THE MIDDLE OF YOUR 
NOVEL
MARIA BARBO – SENIOR EDITOR, 
HARPERCOLLINS CHILDREN’S BOOKS
Feeling stuck in the middle? In this 
hands-on workshop, we’ll develop 
strategies to help you raise the 
stakes, hook readers, and use 
character development to drive 
your middle grade novel forward. 
Please bring a 1-2-page synopsis of 
your novel divided into a three-act 
structure (https://blog.reedsy.com/
three-act-structure/) and come 
prepared to dig deeper!

UPPING YOUR SCHOOL VISIT GAME 
PHIL BILDNER – AUTHOR
This intensive session will focus on 
numerous aspects of school visits. 
Techniques and strategies will be 
discussed, shared, and crafted 
for large group presentations and 
small group writing workshops. 
The seminar will also cover the 
business of school visits as well as 
how to engage the teachers and 
community before and after each 
visit. Participants should bring 
the following: a sixty-second hook 
or opening to their school visit 
presentation to students in grades 
K-2 that captures the students’ 
attention and sets the tone for the 
session and a two-minute writing 
prompt they would do with students 
in grades 4-6 during a school 
visit. The prompt should be age 
appropriate and connect with your 
own writing  
process.

BEST PRACTICES: DIGITAL 
PREPRESS FOR ILLUSTRATORS
NANCY CARPENTER – AUTHOR/
ILLUSTRATOR
AL IMPARATO – IMAGING/PREPRESS 
SPECIALIST, SIMON & SCHUSTER  
WILLIAM LOW – AUTHOR/
ILLUSTRATOR
LAURENT LINN – ART DIRECTOR, 
SIMON & SCHUSTER BOOKS FOR 
YOUNG READERS (MODERATOR)
Whether your art is partially 
created using traditional media or 

fully digital from start to finish, 
there are many essential ways to 
create, build, and revise your files 
to ensure the best color and print 
quality in the final book (while 
saving much time and effort for you 
and your entire publishing team). 
In this professional session, join 
a publishing prepress expert, an 
art director, and two illustrators 
as they detail technical tips and 
tricks, demystify the computer 
screen-to-printing press process, 
and demonstrate in real time the 
best practices for creating digital 
illustration files.

PERSONALIZING REFERENCES
JOHN PARRA – ILLUSTRATOR
SEAN QUALLS - AUTHOR/
ILLUSTRATOR
PAT CUMMINGS - AUTHOR/
ILLUSTRATOR (MODERATOR)
Illustrators Sean Qualls’ and John 
Parra’s use of reference to enhance 
and inform their work, particularly 
in their stunning biographical 
picture books, reflects a real facility 
for gathering and incorporating 
visual material. They will share their 
strategies and tools for research 
and discuss how they transform 
what they find into art that uniquely 
captures the people and places in 
their books. Participants will learn 
research methods and techniques 
for applying reference material. 

THE MAGIC OF VOICE: HOW TO FIND 
AND DEVELOP A UNIQUE SOUND IN 
YOUR WRITING
SARAH DAVIES – AGENT, FOUNDER, 
GREENHOUSE LITERARY AGENCY
Agents and editors always say they 
are looking for “voice.” But what 
does that mean for writers and 
how do you achieve this elusive 
goal? With inspiring ideas, practical 
suggestions, and discussion of 
writing examples, plus Q&A, Sarah 
will draw on her several decades in 
the book business to demonstrate 
how you can develop your voice 
skills and discover yourself in your 
writing. Attendees should bring a 
writing sample (no more than half a 
page, either your own work or from 
a published book) which you think 
demonstrates voice. The session will 
also include a writing exercise, so a 
notepad or laptop are essential.

JUST DO IT: WRITE HERE, RIGHT NOW
EMMA D. DRYDEN — EDITOR/
PRINCIPAL, DRYDENBOOKS, LLC
LINDA SUE PARK — AUTHOR
It can be very difficult to carve 
out writing time during a busy 
conference. Two of the field’s finest 
craft instructors and mentors, 
Emma D. Dryden and Linda Sue Park, 
have created this special session as 
a safe space for writers to work on 
their craft. Bring your manuscript 
and laptop for a motivating and 
companionable session of writing 
prompts, exercises, timed writing 
sprints, and more. This is NOT a 
critique workshop; rather, it’s a time 
for writers to do what they do best—
WRITE.

TACKLING REVISION
KATE EGAN – EDITOR, KCP LOFT/KIDS 
CAN PRESS
You did it! You wrote a whole 
manuscript! Now what? Before 
anything else, it’s time to revise. 
This deep-dive session will help 
you through the new beginning 
that comes after writing “The End.” 
You’ll discover strategies for looking 
at your familiar work with new 
eyes, working through questions 
large and small to make your story 
sharper, deeper, and more resonant. 
By the end of the session, you’ll have 
a roadmap for revision, and you’ll 
know how to distinguish helpful 
from unhelpful feedback. Bring the 
first draft of your novel and get 
ready to roll up your sleeves!

BRING IT NON, FICTION
KAIT FELDMANN – ASSOCIATE 
EDITOR, ARTHUR A. LEVINE BOOKS/
SCHOLASTIC
In this picture book intensive, 
we’ll unpack what makes a good 
nonfiction story. How do you 
maintain accuracy to your subject 
while making your story fresh and 
resonant? How do you convey facts 
without sounding like a textbook? 
Please bring a work-in-progress 
and your favorite nonfiction picture 
book.

SUNDAY, FEBRUARY 10 | 9:45AM – 12:15PM
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THE PICTURE BOOK: IT’S NOT 
WRITING. IT’S NOT ILLUSTRATING. 
IT’S RIVETING EMOTIONAL THEATER!
MARLA FRAZEE – ILLUSTRATOR
ALLYN JOHNSON – VP AND 
PUBLISHER, BEACH LANE BOOKS/
SIMON AND SCHUSTER
RUBIN PFEFFER – AGENT/FOUNDER, 
RUBIN PFEFFER CONTENT
This session, designed to 
accommodate a large group, is 
taught by a multi-disciplinary team 
of picture book experts. The best 
picture books go straight into the 
hearts of everyone who experiences 
their unique combination of words, 
pictures, a reading-aloud voice, 
and a time-out-of-time storytelling 
connection between the reader and 
the children who are listening. What 
gives picture books that power? 
How can we aspire to it always? 
And why would we want to? Marla 
Frazee, Rubin Pfeffer, and Allyn 
Johnston will delve deep into the 
mysteries of this incredible art form 
in a practical, invigorating, and 
inspiring intensive.

FINDING THE RIGHT HOME FOR 
YOUR MANUSCRIPT OR: SO, YOU’VE 
WRITTEN A FABULOUS BOOK. NOW 
WHAT? 
JENNIFER LAUGHRAN – AGENT, 
ANDREA BROWN LITERARY AGENCY 
A frank, down-to-earth 
conversation about how to build a 
career from a manuscript, including 
the submission process, vetting 
agents, career strategies, contract 
considerations, and more. Come 
armed with questions! 

FOUR MINUTES OF FAME: PITCH 
YOUR STORY TO AGENTS TANUSRI 
PRASANNA & ALEXANDER SLATER
TANUSRI PRASANNA – AGENT, 
FOUNDRY LITERARY AND MEDIA
ALEXANDER SLATER – AGENT, 
TRIDENT MEDIA GROUP
Come hone your querying skills 
in a live demonstration. In this 
interactive session, authors will 
have two minutes to pitch their 
stories to Tanusri and Alexander—
this can be a verbal “elevator” pitch, 
a reading of a query letter, or a 
reading of your story’s first page. 
It’s up to you. Tanusri and Alexander 
will then have one minute each to let 
you know how they’d respond if your 
pitch showed up in their submission 
file.

CREATING A BOOK SERIES
MATT RINGLER – EXECUTIVE EDITOR, 
SCHOLASTIC
In this intensive breakout, we will 
take a deep dive into what makes 
a successful series, with a focus 
on strong characters, plot, and 
worldbuilding. What we learn will 
apply to series ranging from chapter 
books and middle grade to YA. Bring 
along your premise for a series you’d 
like to create and we will analyze its 
merits and offer helpful input.

FINDING AN AGENT: THE PROCESS  
FROM A-Z
SUSAN HAWK – AGENT, UPSTART 
CROW LITERARY AGENCY
This workshop will cover all 
aspects of the search for an agent, 
beginning with researching and 
creating a list of agents to query, 
writing a strong query letter, what 
to do when you have an offer of 
rep, how to know when you’re ready 
to query, and more. Please bring 
your query letter and we’ll review 
together.
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For PAL (professionally published  
and listed) authors and illustrators
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Workshops for illustrators
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Workshops for nonfiction  
writers.
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